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THE REAL ANGLE 
in Photography 


—is the best photographs best equipment 










lurability to meet the exacting requirements of 





As a photographer, you'll appreciate these Quick-Set 
features 


The elevator mechanism uses a gear and pinion 
giving a full inch and a half tise for one turn of the 
crank. And for real speed, loosen the brake knob and 
lift up or down without touching the crank. 


The exclusive Quick-Set Spring-Positive Brake yields 
a graduated friction. Precise bearings are widely spaced 
то guide the elevator column accurately so there's no 
rattle or play. 


lous amateur needs the “professional” quality 
Set fo get the best possible results from hle 
fine camera equipment 


Quick-Ser manufactures tripods—for every size and 
kind of camera, priced from $1295 to $3150. See 
them at your dealers store, or write us for explana- 
tory literature, 








QUICK-SET, Inc. 
8121 N. Central Park Avenue, Skokie, Illinois 
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INSIDE FRONT COVER be furnished 
By Zolton Gloss 








FOCUS ON A 


чш 


TAKE YOUR CAMERA INTO А DARKENED HALL 
WHERE BLUE SPOTS PLAY UPON A GYRATING 
FIGURE AND THE BAND HAS A BRASSY BEAT. 






By Robin Elsden 


Photographs credited 


f you like ottractive women, not overly 
clad, ond con endure 10 listen to the 
raucous spiel of a candy butcher, burlesque 
photography might appeaf to you. 
In addition to its inherently interesting 
characteristics, shooting burlesque con be 
quite lucrative from a monetary stánd- 
Point. The girls olways need publicity 
shots ond plants for newspoper work. 
The theatre owners continually пен 
material for promotion both in the news- 
paper ond magazine fields. 











There ore two ways to photograph 
burlesque: one is without the monage- 
ment's permission, the other is with their 
blessing. IF you like to live dangerously | 
would heartily recommend trying to do 
your work without permission. İ is advisa- 
ble, however, to sit in a section where the 
ushers are quite small ond rather elderly. 
Never sit in o box seot. The stage honds 
will spot you every time, 





“Camille,” the morquee reads, “Tall, 
Torrid, Tontalizing." With spotlight 
оз the only source, Mike Shea focused 
his "35"; shot at 1/200 second, 1/1.5. 











Wing-shooting 





with pe 
preferred method. 
ld make it a poin 
explain your work t 
Be consid. 
rate of the paid an 
Don't bol 
to imp ur friend 
atrate on the 
and quick 
pend over 


and you are inside the theatre 
Ts blems confront you. What dı 
u want to show in these pictures 


rovocative nature, It's 
it's what you almost 

idea behind the strip tea 
f blue and purple fite 
actly that. The dark filter 
more glamorous be 

them distinctl 


In photographing burlesque I firmly 
elieve the photographer is obligated 
to try to capture the atmosphere for 


eader by using existing light. Dur 
h and shooting rehearsals is a poor 

ractice y few rehearsals have 
ntinuity. By using а 

get as many as 100 

how and pick the 

Due to difficulties with f 

and changing light intensity 


elopment is almost a 
f the varying light in 
that have worked for me in 
nd on medium 
st acts; for sin 
100 second until blue 
me on then 1/2, 1 
nding on the thickne 
the gelatins. For backstage work f 
20 will do the trick. You have 
focus very sharply at f/2 as there 
ry little depth of focus. 
Each girl and comic has a distinet 
pattern. If you sit through one sh 
with pencil and paper yo 





Dressing rooms are ge 


Candid photo 

















Hiding face w 


{ exposures of 1/25 and 1/10 with 
ut worry about camera movement 
The increased distance from the per 


former may work to your advantage 











as far as "spot-focusing" is concerned. 

In pr s you will 
find tha ms are often 
not m in the wall 


u may be limited to one and 








4. Working in these cramped 
I find that I will often resort 











to bouncelight since a raw flash would 





in an overexposure 
While available 
t in that they preserve the at 





photos are ex 


here of the theatre and permit 
usively, they have 














the distinct of being 
rainy and hard duce. Flash 
and strobe will give sharper shots and 





will enable you to motion and 
shoot at a smaller len: 


light also gives you more detail, bı 


opening. A front 





in doing so will destroy the atmos: 





ue which, in my esti 


the game, Neither tech 






nique is perfect but I would person 
ally recommend the realistic approach 
via natural light = 
Glowing from ngle sp 











35 mm PROCESSING: 


THE SECRETS 
IN THE SOUP! 


Whether you shoot on "35", 120 or 4x5, here's an article which will 
make it easier for you to get quality prints 


Normal D-23 proce: 


holds shadow details with unblocked highlights 





By A. E. WOOLLEY 


Photographs by the auth: 


T really doesn't begin in the dark: 
room, On the « р quality 






otographic 








ed and c 
fate of that particular ph 
depend largely upon that 
curs in the darkroom. 
Nevertheless, any discussion of film 
ould be preceded with a 
correct exposure. For a 
photograph which has been 
xposed ca 














processi 
few notes oi 





underexposed 





p by developing tricks 
or other darkroom manipul 
Concerning ourselves for the m 
ment with the problems arisin 
overexposure, we note that the 35mm 
high fog level to begin with, 
of the film even be 
re has taken place.) 
an excessive amount of ex 
ly result in a negative 
becomes almost im. 



























so dense that 
practical to try to print. Another sin 
of 

grain which in a 35mm 
objectionable. How often 
ved upon the de 










than a wrong guess in exposure? Too 
we fear, than can be justified. 
The next factor which wr 
with 35mm quality is unde 
This error is not as damaging 
exposure. Of course, it is not particu: 
larly desirable either. However, it is 
not as hard 
within reason—as it is to 
work with an ov 
professionals prefer a negative which 





ks havoc 

















posed 








exposed one. Many 








Existing light action indi 


is slightly “under 


present in the 


in an underexposed negative 


provided the 


film. It is less likely that grain will sh 


average or overexposed one. If a n 


d, there 


With these two f 


cussion of the darkro 
There are many prepared deve 


12 


appear 


ive is badly under 
is hardly a remedy for making it a 


fication. Fair prints will result, b 


m techni 


4 for 


tors in mind, let's p 


dt 


the 


a dis 


market 
and 


sell in the neighborhood of a dollar for a quart. This price 


could get to be quite expensive if a great quantity of pro: 
is done and if only a small amount of develo 

me the chemicals would oxidize from non-use. F 

the average amateur, developer can be a very expensi 


In this article 1 would like to discuss two specific d 


pers that Гуе been using professionally for several 


These two are fine grain processing. D-25 
increasing film speed or “souping up” the film, 


Neither of these tw pers is a commercially 














oa N 


Indoor portrait required pushing # 


400 ASA, fluore 





Outdoor portrai 





nt. with D-2 














Chemicals should be mixed in order gi 
water. Make certain that each 
dissolved be 





al is comp 
e adding the next one. Recommende 
ure for D-25 should be between 68: 
will be about 
ne which each individual 
| upon the negative density 











and 70°. The average development time 
36 minutes. The deve 
decides to use will 
he seeks. My personal worki 

1 70°. With each chem 


yourself, you'll 














al purchased separately 
nd that the cost will be much 
ed developers. Using D-25 I've 
16x20 enlargements from my 35% with barely 
ble grain and little image diffusion. 
‘soup up" film speed, the developer I prefer is the 
f D.23. The formula for this is the same 
as 025 except that the Sodi 















on 
Water 24 or 
Elon М oz 
Sodium Sulfite, desiccated 3 ox. MS gr 
Water to make 32 oz. 


1-23 is the ideal developer for 
rease the film spee 


able light work and since 








h temperature use 
İ prefer it for all of my avail- 

ost of my shooting is d 
nyself using this dev 














much more than D-2: 
The developing time for D-23 will depend upon many 

factors: the speed at which th 

n while shoo the density desired by 

. etc. For best results a d 









































temper lo 80° is preferred. The chart wh 

follows will indicate how a film of the same speed 

characteristics of Plus X can be speeded up by u 

at increased temperatures 

Teme. Film speed desired Minutos 

68 normal 19 

5 normal 10 
250 ASA. 13 
200 ASA, mazd 16 

m 200 ASA, flu 12 
400 ASA, day 15 
400 ASA, fluor 18 

5 200 ASA, mazda 7 
300 ASA, fluor 10 
800 ASA, day 2 





The above chart, of course, merely in 
ences in souping but it can easily be adapted to your per 
sonal working methods. With D-23, I've continually shot 
at film speeds as high as 800 and 1000 ASA under day 
light conditions; around 300 ASA with mazda: and, 400 
ASA with fluorescents. 

For either of the two developers the average amount 
of rolls which can be safely processed on a time and tem- 
perature basis is eight. After thi have to in 
crease your developing time five percent with each roll for 
a maximum of 14 rolls in total. Si 
relatively inexpensive, I would advise against 
plenishers to the original solution. It isn't safe to take a 
chance with a worn-out solu ‘continued on page 43) 





es my prefer. 














ve these de 














Real drama at Indianapolis 
doesn't take place on asphalt belt. 


For reality: look to the faces. 


THE GRUELLING "500" 


PORTRAITS OF TH 








COVERING the great 500: mile ra 


Speedway 







places rather than trying 
nt. Since there is so much 
1 try to carry as little equipment 
n myself in one place. My method in 
the past few years has been to get a variety of 
action during the early stages of the race and then re 
at about the halfway mark to record the pit activity. 











characterizes the pit for thi 
‚peedway. There are 33 pi 
a car pulls in from the race for quick 
nges, it’s only a matter of seconds 
before he'll pull out again. Taking pictures in this manner 
is a hit and run proposition. To keep up with the action a 
photographer has to be alert. There is no time to pre-focus 
or set up a shot—things happen in а matter of seconds 
Because of the mayhem that behind the scenes,” 
only a small number of photographers are allowed in the 
pit area. 
I station my camera cases at about the middle of the 
area and work from th at the true 


the 





to be 





















point. It is here 








tension and told 
through camera at 15 
feet, g of the 







E TORTURED 


y BOB VERLIN 


tograph by the author 


Completely exhausted. 









Carter 














Footprint on sidewalk surrounded by 
chaos of grass typifies Lettau's 


Edward Lettau’s 





garden hos 
provocative s 





То YOUNG Edward Lettau the world is a strange 
ysterious place peopled by shadows, imprints and seg 
ments of the human race. Therefore, it is seldom that a 
personality—an individual as such—ever probes into the 
darkened recesses of his camera. This becomes 


















was unnecessary from a design standpoint, the result being 
a series of truncated figures. From this point he proceeded 
to the photographs which typify his work of today 

АШ this was a commercial waste of course, especially 
for a struggl photographer in a newly-opened 
studio. Still, it was a wonderful way to learn and practice 
the techniques of lighting, composition, and darkroom 
























shortly after obtai 

Since he had some previous exp 

producer for amateur motion pictures, he 
clevision c 


the Air 
a writer and 
hought of be- 
he changed his 
School of Modern Photog- 
raphy. After completing the course Lettau still wasn't sure 
he wanted to do since he knew that the magazine 
graphy was in an overcrowded condition. 
To gain valuable experience he took a job a 
and soon became an expert. He explains tha 
in being able to reco 
factors that go into c 
a lot to do with it. He believes th 
in rich t quality that a good negative will 
produce in a print that is almost or totally unobtainable 
with an inferior negative. He doesn't feel that a good print 
begins in the darkroom, but rather, that it starts with the 
exposure of film. Nothing is more depressing to him than 
so-called blocked-up negative. A good 



















a printer 










a good pri 

















an overexposed 





ANONYMOUS WORLD 


INHABITED BY SHADOWS, IMPRINTS AND SEGMENTS OF PEOPLE, 
LENSMAN’S UNIVERSE IS FASCINATING PLACE 


Photographs by Lettou 
Text by Monito Clarke 





Summer and youth, how b 


print from this kind 


jo likes to experiment 
Basch with the 
photographer but 
figure work. In those first lean years 
med his living as a child portraitist and delegated 
his real interest to his off hours. 
After the 


Female torso, 








would amuse himself by decapitating 
his nudes, trimming off their legs, and 
enlarging only a portion of his figure 
studies. İn another instance he may 
first stage his nude with her back to 
the camera or cast a shadow to conceal 
her face, thus adding a touch of anony 
mity to his work, 

Approaching figure photography 
from this novel slant he uses speed- 
light to “freeze” the figure in motion. 
More frequently, however, he carefully 
composes his studies on the ground 
glass of a 4x5 Super D Graflex with 
Sinch Ektar lens. He has photo- 
graphed an equal number of low k 
and high key nudes. Tampering wi 
the exposed film and print in the dark- 
room was often carried on to create a 
specific effect or impression 
T hg Me feroci cantas ie lab 
flex, Lettau does much of his shoot. 
ing in available light—which quite 
often is weak, sometimes too weak to 
normally develop film. In instances 
like that he uses Dektol, a paper de 
veloper, for film. It does produce gı 
but he feels there are elements in a 
picture that are of greater importance 
than grain. Actually he likes an oc- 
casional grainy picture to set a mood. 
Under normal conditions he devel 
his film, Super XX, in Microdol. He 
expects that the new Kodak roll film 
Tri-X, will solve his problem on avail- 
able light exposure. So f 
have proven highly successful. By us- 
ing this-filim he has been able to de- 
velop in Microdol that which he had 
previously been souping in a stronger 
developer. By developing Tri-X in 
DK50 or Dektol, he is able to get a 
picture under the most extreme light- 
ing conditions. 

prep equip- 
ment down to a bare minimum, he sallies forth to shoot a 
story carrying only a camera, sufficient film, and a lens 
ly ever brings a tripod and carries no 
1 lighting of any kind. He has had some difficulties 
as far as light is concerned but usually manages to get his 
picture one way or the other. He has trained himself to 
shoot under the worst conditions and has never found 
cause to regret it 

For the past two years Lettau has devoted almost all his 
time to doing picture stories on a free-lance basis. He is 
now definitely sure that he wants to do nothing else. One 
of his favorite subjects is experimental education through 
pictures. He prefers to do stories involving children be- 






























































Constant search for something different in photography 
often leads Lettau to whimsical studies like this one. 


Nude in corner of bare room is exam; 
nameless and dateless, his stark sh 





le of Lettau's impersonal touch: 
jes concentrate on lines, forms. 


cause the results are usually genuine. He doesn’t like the 
“setup” technique in picture stories—they always have 
phoney ring to them, he says. However, he will admit that 
a handful of magazine photographers that can 
set-up" a picture so that it looks pretty close to the real 
ing. The closest he comes to setting up a 

irposely sets a sit in motion and then 
ee possible position. 
ıt in photo-journalism everything is sec- 
ondary to capturing a genuine emotion or mood. He will 
point to Weegee as an example. In Weegee's early work he 
used unimaginative techniques—such as a single flash on 
a 4x5 camera—but he feels that Weegee’s pictures of 
people in New York City will live forever as a true docu- 
ment of a metropolis. 

When shooting picture stories, Lettau tries to make 
himself as unobtrusive as possible. Without exaggers 
his subjects scarcely know when he is present. Thi 
happens in television studios (continued on page 48) 











be when he 














a 








Figure 





PHOTOGRAPHY 








Indoor photographer must create his pictures. He shoul 


THE INS AND OUTS OF SHOOTING FIGURES 


Outdoor photographer int 














Unlimited ng M 





technically 
h type of 
photographer pursue his efforts for the 
sults? 

Let's start with the studio photog 

er. As noted, the indoor photog 
ture. He must 
n idea of what he wants to 


So, without getting 
involved, how should e 








rap 
rapher creates his 











vey. This may start with the type 
d f 
ht have preceded n 


model he has sel 
r it 
tion and, the 





his shooting, 








1 sele 





re, has influenced h 
the typ 














for the pieture 
Placing the model before the camera 
with pro 
harmonize with her facial and physical 
ly. To 
А is very 


which 





he must surround h 





"type" and pose her accordi 
better illustrate: if the m 
the 


ing, ete., it would be anachronous t 














try to place her in a period setting 
She definitely deserves a setting which 


features modern props with, perhap 





a background featu inting ex 
«cuted in the modern manner. To have 
her А in a classical manner 





lumns would be def 





initely inharmonious, 
e and 


Then, with the ting ten. 





tatively set he must consider the light 
Here the model and the hack 
ground will influence the type ef li 








be rich with deep bi 





should 





matic nature the | 








nd sparkling 
purpose, use a 
key 


spotlights of lesser intensity as fill 














edge, and accent lights 
For a more tranquil mood, light 
with less contrast. A very placid effect 





ained by using boun 
mb n of the two 
raphy calls for 






















outdoor photography 
ture, The artificially 
of the studio 
tempted. 



































THE 
LOVERS 

















Photographs by PAUL DUCKWORTH 














Movie star Jeanne Crain appears seductively beautiful in Bernard's boudoir photo. Print was diff 


DIFFUSION without contusion 


EVERYDAY reality is not always registered in the erys 
takelear image of the 
camera lens. Early morning 
filtered light 


^ a DIFFUSING YOUR PRINT DOES NOT 
photo er in ihe pres 

I uso ol Gigi, dí NECESSARILY ROB IT OF REALISM 
a ui glade moat he photographed relie OFTTIMES, THIS TECHNIQUE WILL 


ADD NATURAL QUALITY YOU SEEK. 











Not only should these subjects merit soft tre 
also other scenes su 
A woman silhouetted aj 
usually understood in term 
undetailed. 
Much is seen 
less reportage ol 
who seeks true r 





nent but 
as streets sparkling in the rain, or 
lighted win 








By GEORGE GILBERT 


Photegrophs by the author unte: 








erwise credited 










job. However, its small 


prevented any detailed retouch 
ing. In order to 
ph 


for retouching. 
liffusion made the 
re photo acceptable to advertisers 





















DIFFUSION IN THE CAMERA 


Slip-on lens attachments are 
made Toc той comeras. То эзе 
these for maximum effect, you 
should shoot at wide apertures 


Intended for enlarger, slip-on 
can also be used on the camera. 
Graduated grid permits choice 
in degree of diffusion desired. 










Greatly diffused, nude and chair take on ethereal quality. Use of 


diffusion eliminates need for retouching. Photograph: B. Bernard DIFFUSION IN 





Crinkled cellophane is simple, 


efficient. Keep moving during 


exposure: control diffusion by 
using it for part of the exposure 


or hosiery can be 
used for all or part of expo 
sure. To avoid “flat” prints 
pick paper one grade “harder. 


the subject matter and the intended use of the photograph 
before deciding this question. 
is simple to achieve in any number of ways. 
ply the diffraction of light to cause a soften 
contrast and a break ing at any point 
in the negative without 
igh 
r a crumpled piece of cellophane (if you 
to make a crude experiment on a makeshift basis) 























olded concentric circles, 
es for about the cost of a good 


popular cameras, like the Rollei, Hassel- 
have diffusion discs available as acces 
The Rollei can be used with discs of cit 








of two 





THE ENLARGER 





degrees of diffusions, the Rolleisoft #0 and #1, which 
are mounted in the camera's bayonet grip. These are used 
with a small increase in exposure and m 
the lens wide open—or nearly w 
be stopped down, the center of the lens would coincide 
with the clear center of the diffusion dise and no diffusion 
would occur. 

Then, too, using the large opening limits the effect 
depth of field so that out-of-focus backgrounds c: 
tribute to the desired hazy effect. 

Diffus a basically sharp lens cannot emulate the 
true soft-focus lens effect. This, by the nature of the lens, 
creates a halo around brilliant highlight areas and merges 
minor detail А cannot be duplicated by either 
alert us of a sharp lens or diffusing its image. 

Soft-focus lenses, by-passed — (continued on page 48) 





































Realism is preserved by diffused photo of girl in motion. By use 


slow shutter, 


Tom Binford cought blur which suggests movement 





Mechanical devices 
when you have to 
pictures, all of them identically 
diffused, from a single negative. 








* 


Puff of smoke during exposure 
will introduce a satisfactory 
оп im Ње final 

For more diffusion: two puffs! 
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ORINOCO- 
river of 
mystery 


Song of the “piapoco” will 
bring the wanderer back on 
photographic quest to these 
turgid waters in Venezuela 


By KAREL SKOPAL 








|, restless beauty o: 


When 1 first saw the Orinoco River it did not impress me 
very much. It was the drought season and the waters 
seemed lifeless. The channel of the river was then filled 
with numberless small islands and sand banks, and the 
woodland which 
inate the landscape. 


encroached both sides seemed to dom 


The second time | arrived it was mid-winter, in the 
rainy season, and | soon forgot the disappointment of my 
first trip there a half year before. Of the high forest, 
only the tops of the trees could be seen. The islands had 

r rolled along and spoke the lan 
а thousand demons. Houses along the shores 


disappeared and the ri 
guage 
were flooded to the roofs, and many were carried away 
in the strong current. People were losing all their belong 
ings and could do nothing to save them. 


Orinoco 


There is a proverb that says 
song of the ‘piapoco, 

this day I do not know what kind of a bird it may be, but 
T have returned to the Orinoco neither by 

















four times, 


meday be hamessed—but today 





+ rolls on unchallenged: silent and menacing, 


chance or for pleasure. I've made these expeditions with 
my camera only for the purpose of capturing on film the 
images of these primitive people and the aspects of the 
changing river. This has not been for my own satisfaction, 
but to benefit others who will never have the opportunity 
of seeing its wild bea 
Of its 1.700 miles I have t 
from Cuidad Bolivar to the Ventuari River in the heart of 
the Amazon Federal Territory which is not far from the 
mouth of this great river. I've traveled on large boats, on 
sail boats with pointed sails, de by the 
Indians, overcoming the strong current with oars or pad- 
dies. For days at a time, in search of an Indian tribe, I've 
waded through small rivulets with water up to our waists 
М going overland through impassable jungles. 
slept under the open sky, hearing the flight of a 
owl in the woodland and staring at the sky 
where shooting stars fell from the heavens. I've eaten 
and “casabe” bread made from cassava, eating 
he flesh of the dreaded pirana fish called “caribe,” a 














veled over one thousand. 
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"Torecay“ 















I've per 
spired les of 
my boots on the :squitoes and gnats 
with my bi n drinking from th 





ıt naked as the 
1 forgot 


lephones 


river, 1Ъ 
Indians, 










my ordeals or cursed the idea which 





sent me to those shores. In such trips the possibility of 









failure depresses the photographer. Wild beasts, mosqui: 
toes, sickness, and foes assume monstrous proportions 
With natives, however, there is the fac 
















and, almost ble to r 
with them. The pr 





hed away quantities of film 
ling them 


gainst the atmos 
be gelatin we were forced 





to return an 
It is advisable to carry everything necessary for imme- 
diate development—using your first chance to d 


if it must be done at night under blankets witho 








filtered 
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ne half of the negatives are 
ог 





saved. My first expedi 
twelve hundred exposures I was able to save only 
hundred. However 

next time I ki 











mpensated by the exp 
w what to expect. 
precipitation to blame 











tunities, but also my sight which grew strained be. 


opp 
glare. At first I lost n 


neath the sun's strong ny shots due 








m working 
ry to work 
their 
film, K-2 
shutter set 
the technical description 1 
d any difficulty with my Rolleiflex 











at 1/8 or {/11. To 
state that I ne 





rh 












essories despite the fact that Í had bee 
both in hot jungles and in the heights of the 
© atmospheric conditions are rather unfavor. 
able at altitudes ranging from 12,000 to 15,000 feet 





Orinoco 
In this part of the world everything seems to be a legend 

and even annot be explained. For e 
sunset or dusk is an event which cannot be disregarded. For 
the natives the colors created by the of daylight 
ore than a natural phenomena. These colors 


















from Napa, the 
protects their happ 





Spirit, w 
If the celestial d 









will be in the me 








because 
seri is the Bad Spirit, the 
brin 


harm and no one can fight him. 












creed, 

ur trip up the river, the clouds at 

lusk had a purple shade which the 
Mariseri's call 





remain with th 








and 





Night photograph 


Now, on summer evening, 











so hard, nothing else itched. Let me tell you about him. 
Ted Laatsch was a camera clubber—a dyed-in-the-wool 
ind color slides). A fellow club 
wite, the designer of the Realist 
rly stereos on the screen 
and in the ha п a phrase, it left him 
more or less flat, at least so far as personal participation 
was concerned. Now, in trying to think why, he elaims it 
was because he had never exposed a roll of stereos himself 
But then fate (or the bug) dropped 
thing, in the form of a neighbor wi 
me how to operate this thing, Ted. 
ginner with cameras. 
So, they studied the instruction book together. Then. 
our two students sallied forth into the Wise 
to burn up some film. Wh new-fallen snow. a bright 
sun, and a blue sky, the roll didn't last long and Ted went 
back to remodeling his darkroom. 
The next scene took place about a week later. Ted and 
neighbor were studying instructions on: “How to Cut 
reo Films, it was the 
le mount was 
life again in the 





















"d he, a relative be 













completed. those 
viewer with all their fresh-fallen spar. 


kle. Right about then the stereo bug 
took a big bit 













camera. However, t 
some new things were added, and other 
things improved: realism, space, solid 
ity, texture, sparkle, 


md (this ap- 





эе йк oli o 
ıs himself, the realistic re- 
of them made a deep personal 
The stereo bug had hitten 
and now it started to chew 

Tt wasn't long before Ted appeared 
at the camera store to exchange his 
darkroom equipment for a ster 
fit. His darkroom was remodeled as a 
stereo den. 

“Ive never regretted what was to 
me a big change in my photo hobby 
Through this medium Гуе met sor 
very fine people and made. | 























be in stereo 
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All about Laatsch, odd-shaped masks, 
and the metal Stereomounts. 


some life-long friends.” 

Small wonder Ted Laatsch has gotten a kick out of 
stereo. He “Laatsched” on to the top spot of the list of 
the world’s best 3-D exhibitors last year! 





Shape of the Window in Space 


One technical reason why modern stereo is booming is 
tandardized system. The apparent dista 
ow effect in space can be specified at the time 


because it 










the mou exposing and 
cutting ind predictable measure- 
ments. Thi ‚ers about 18 stereo 


and 11 brands of mounts. 
This standardization has its disadv 
commercial mask formats are more or less sguare and pro: 
vide for on of this shape. It has been up to the 
indi 
һе would lke, and accomplish it by tedious hand methods. 
But now one manufacturer has produced a kit of sup- 
plementary special-shape masks. Emde Products Co., Los 
Angeles 25, has come out with 18 different window shapes 
in a box of 102 paper masks. There are of 12 most 
usable shapes, and 3 each of 6 more unusual shapes. There's 
even a shape ideal for viewing “The Shape. 


















Top man among world’s 3.0 exhibitors is Milwaukee's Ted Laatsch 
whose portrait appears in stereo above. Example of unusual masking 
» can be viewed in stereo by the free vision method. For those who 

are not familiar with free vision technique, the following instructions 
will prove of aid: In good light hold stereo pair so close to your 
eyes that everything goes out of focus. 
focus, become aware 
together. When images are superimposed, slowly move the page away 
to comfortable viewing dista 


Slowly, without trying to 
f the two fuzzy images which can be “swum 





picture will 





е. When sharpened, you 


Disregard ghost images on both sides of 3.0 image. 


Since these masks were introduced last 
Jan 

ally in stereo club compet 

they do add interest because of the va 
riety im format, some of the symbolic 
shapes tend to be corny unless the sym: 
bolism is justified by the subject m 
and composition of the picture. 

The die work on the first samples I 
saw was rougher than on the regul 
Emde metal Stereomounts. Wherever a 
curve in the cutout for the left window 
is a bit different than the c 


manufacturer 
being improved. 


objects, c 
be hidden with the right 


Visualize the following examples: a 
landscape with а blank non-stereo sky; 
a finger or camera case flap appearing 


Emde masts: One for "The Shape 
out of focus at the edge of one film; 
films light-struck close to the edge; а 
disturbing front-of-the-window object 
near one edge; out of focus foregrounds; 
and unique and isolated images away 
the center that compete with 

center of interest. Such pictures ma 
be “saved” with the right supplementary 
mask 

It's a rare photographer that com- 
poses every shot ideally for the usual 




















(from page 14) 


The secret’s in the soup... 


Grain has usually been blamed for all 
of the grainy appearances which some 
£ the negatives have. Actually, in many 
cases, the “grain” may be a minor stage 
of reticulation. To 
graphers will retort 
ticulation, I kept my developer at a 
temperature of This excuse is 
hardly valid since reticulation is not so 
much a product of high temperatures 
as it is the result of an abrupt change 
in temperatures. For example, let's as 














square format. Some subjects and scenes 
are ju 





the Distant, Medium, or Closeup Emde 
metal mask depending on the subject 
matter. Mount the films on the mask in 
the usual way. Break off the fold-over 
In its 
supplementary paper mask with thin 
transparent tape vertically across the 
center and around on the back of the 
metal mask, making sure the new win- 
dow is levelled with homologous points 
im the two films. Also make sure that 
the contours of the new shape are not cut 
on any edge by the basic square mask 
(this is no problem with the narrower 
rectangles) 

There is leeway for shifting some of 
the small-windowed paper masks around 
in relation to the films. This may result 
in combined masks measuring more than 
1%” x 4%. The assembly may then be 
trimmed back to the proper dimensions, 
preferably with the special windows 
centered in the usual window locat 
not high or low or otherwise offset. 

Windows such as these offer a new 
ool to the imaginative or thorough pho- 
»grapher who wants to present his slides 
in а more finished or more interesting 



































sume that your developer is maintained 
at a 68° temperature and you transfer 
your film to the shortstop which is at 
room temperature, say 80°; then, the 
film is removed to the hypo which is 
also at 80°. What occurs is this: the 
emulsion has become accustomed to a 
certain temperature and when it is 
shocked by a 12" jump, it rebels. With 
this sudden change, there is a rapid 
expansion which shatters the emulsion 
into tiny cracks which the potassium 
alum in the hypo hardens, The same 
thing could also happen in reverse when 
the developer is hot and the other solu- 
tions are cold. 

The simplest re 
keep all of your so 
temperature. 

Continuing with this discusion on 
darkroom technique, I would like to 

jon one of my pet peeves—disor 
derliness. For consistently good 
the 35mm worker must keep his dark 
room clean and work carefully. After 
11 35mm shots have to stand a great 
deal of magnification and a dust speck 
in a negative may loom as large as a 
boulder in a large blow-up. Here are 
a few things I would recommend as 
standard procedure: 

© Keep developing reels dust free 

the developer each time 
before using 
© Handle film only by its edges 
© Don't roll up your film after pro- 
cessing has been completed. 
‘ut film apart in sixexposure 
lengths and file each length in a 
separate glassine envelope. 

Good 35mm processing depends upon 
the above factors. If you will abide by 
these suggestions—although you may 
prefer other developers—the quality of 
your work will definitely improve. And 
that goes whether you're working with 
‘35mm or a larger negative. п 




















urse, is 10 


the 
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WASHINGTON 
COLOR PHOTO 


Photographers! 
WIN $100* 


For “Cot Picture of the yas” 


WIN $25* 


For "Cat Picture of the Month’ 








JAINTERS have a palette-control of 
color that the photographer can 
barely begin to approximate. But in- 
pplication of colored light 

4 final 







's what the photographer wants. 
у be bizarre, off-beat 
zany—but it gets attention. 
The painter's impressionistic style 
of handling color and line has its coun 
terpart in a skillful camera hand 
coupled to your own imaginative eye. 
Of all my sets of slides, few have pro- 
vided as much sereen excitement 
through the years as a group made on 
Olvera Street in Los Angeles, a Mexi: 
can quarters market place geared to 
tempt tourist dollars for terra cotta 
pottery, flame-tinted huaraches, deep 
green, red and blue-painted childrens’ 
re, gaudily striped serapes, gleaming enamel-painted 
Bathed in brilliant splashes of golden 
the street was a garish kaleidoscope that tempted 
the eye from every corner 

It was like following a zig-zag path to let the eye respond 
to the pyrotechnics of color and the variegation of line- 
while tripping the camera shutter at every color-directed 
impulse. It w 
sake, But the end result conveyed to its audience exactly 
what I hoped—the visual excitement of a market place. 

By limiting the shooting to close-ups and concentrating 
‘on isolated fragments in all that color fireworks 
possible to capture a 
ing my own personal impressi 

Your own next excursi 
easily be your first attempt at this sort of wild-eyed photo. 
graphic impressionism. There's only one rule—if your eye 
is “caught,” focus and shoot before saying. “Who wants 
A picture of a painted watchamahoosis?” 

To break the monotony of placid scenics and glowing 
sunsets head for the arenas of blazing color at the ocean: 
side boardwalk, the downtown “Main Street.” the circus 
midway and similar locales of color discord. 

Your personal photographic skill will have to be added 
to your eye's response to color stimuli. Each of these im. 
pressionistic fragments offer an opportunity for ingenious 
selectivity, framing, cropping. focus and the other controls 
that your mind must add to the camera's mechanism. 

Color alone may not be the visual shock that goads you 
into lifting the camera for a quick shot. The vibrant pat 
terns of dark and light, glaring reflections, glittering tex 
tures are surely not to be missed during your tenture into 
this shock-stimulated photography. Each trip will be an 
exercise in creative vision—with a collection of tiny 
colored scoreboards to record your successes and failures. 

Si to Eight, Seven to Nine” 

Lift your standing among friends in the "box camera 
set” by teaching the elements of color photography to those 
who own any of the three most popular low-cost reflex- 
type cameras: the Kodak Duoflex, the Ansco Rediflex and 
the Argus 75. 








































photography can 














Em 





ON SLIDES 





To breok the monotony of plocid scenes ond 
glowing sunsets — search for color discord. 


Recent experimentation by a leading color "pro" has 
opened the doors to indoor color photography for be ten 
lion families estimated to own these better-type box 
ameras. The very low-cost box cameras were found to be 
unsuitable for use with slow-speed color film since their 
lenses and flash reflectors were not designed for the strict 
juirements of color. 











rellex-type box cameras named above, however, do 
give consistently good. 
and ofttimes, amazing- 
ly good, color photos 
when used indoors 
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Explain that this 
means that in an aver- 
age room they are to 
stand six to eight feet 
from the subject. In 
white-walled rooms and 
small rooms, such 
the kitchen and bath, 
they should stand seven 
to nine feet from the 
subject. 

Tell them to buy 
door" Ektachrome or 
Ansco color film and 
to use only the amber-colored 325C flash lamps for truest 
color results, 

This is also your chance to shine in explaining «the 
differences between a transparency and a negative, how a 
transparency can be seen with or without a small hand 
viewer, of the pleasures of home slide shows, of home and 
office decoration with attractive viewing boxes and of the 
low-cost full-color prints for the family album or in 
standard enlargement sizes for permanent framing. 

In short, you can bring your own enthusiasm for photog: 
raphy to many friends who were uninterested because 


























they hadn't realized how simple color 
slide photography can be. 

Only when they sho their first 
successful slides is it time to introduce 





them to the wonders of the close-up! A 
portrait lens for a dollar or so and a 
plastic dishcover over the flash reflector 
(not the LENS!) will (1) bring the 
focus to about three feet from the cam. 
m the brilliance 
+ light level for 





era and (2) cut de 
the flash 
К 
Important rage  well-meanin; 
enthusiasts with the very 











work 











box cameras f 
tography 
ment will not pern 
exposures 





color pho 





The limi heir equip- 


jul 


enough s 





to justify their 





Things That Make a Side-Makar Hi 








New, faster color film—already avail- 









able in Kodak's new Ektachrome—and 
shortly 100, we've been hinted, in its 
Ansco competitor. We've needed that 
increase for a long time. The picture 
editor of one prominent magazine that 





features only 35mm phot 
been biting his nails in despair of findi 


raphy has 








good 35mm action photos. Not too many 





of cover quality ex 
color film in bright sun 


The prese 







ts of most sports. With the 

at 1/500 is possible. With 

ig somewhat to 

g time) {/ 

otographer 

And И you don't want «peed, per 

haps you do want depth-of-feld’ with 
sharp backgrounds even behind yo 

close-ups. The new film speed, ASA 32, 

permits you to stop down an extra stop- 












initial develo 
is available 











and-a-half—and with special processing 
—2% stop 

By this summer's end, at least one 
editor's problem should be on its way 
solution! 


E-NEAR, SEE-FAR Lenses 
ner of many that will 
The M; 






soon we hope. 











taflex) need no extension tubes, addi 
tional bellows or auxiliary optics t 
focus to within two inches. Close-up 





work 





this sort is of primary intere 
o the lab worker, the nature ph 
rapher and medical photographer ra 
than to the average ph 

Still, won't it be real g 
that if you do want to make a close-up, 
all you'll need to d 
focus with 
exposure more critically 








pher. 
at to know 









VERLIN 


The tortured... 


A fim shuttling serv 


(from page 17) 


starts at 8 
and syndicates, 
it а letup. 
Wire services begin transmitting pictures. 


a.m. for the local papes 
continuing for ten hours with. 





m a nationwide scale only 30 minutes 





after the race has commenced, 
of the 


onsider 


In the past few years the he 








grind has caused а 
able amount of driver fatigue and with 
th ind, I try to show 


ll it takes. Las 









i pictures 





year the 





blistering pace and temperatures of over 
90 degree weather caused frequent driv 
er replacement than in any 
other year. A to relief drivers 





were used. Two cars actually had no 







less than five driver changes. Probably 
much physi 
cal punishment in a season of competi 


no other sport demands 





does professional race car d 
Despite the 
vich of Fr 
winner of America's 
[ 
pital with heat exhaustion, while Jimmy 
Bryan of Phoenix, Ariz, who finished 
ge area аб 
ter receiving the checkered far. 





mse heat Billy Vuko- 
















d, collapsed in the gas 








ughly 
ing event in the country is 







COLOR FILM 
PROCESSING 
20 exp. roll $1.00 
120-620 ANSCO or EKTA- 
CHROME $1.00 per roll, 
COLOR PRINTS FROM 








SAY YOU SAW IT IN 
ART PHOTOGRAPHY 


FOR YOUR 
ART SLIDES 
WHAT VIEWER... 





lets you see with both eye 








lights when you pr 
takes 35 mm or bantam 











needs no focusing or adjusting, 
ws horizontally or vertically 












ide/light viewer 


s495 
— 
jíte es Ar ide 
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River of mystery... | LAMPCO VIEWERS 
(irom реве 41) | For MI Popular Size Transparencies 





ey yor cl coma dr sat pid онд wth ede 


LOS ANGELES MOLDED PRODUCTS CO. 
11129 Chandler Blvd.» North Hollywood, Coli. 


America's Most Popular 
Stereo Viewer! 





loney ! 
We sell your pictures fo e demanding 

id. Coaching 
00-400 per sub- 








THERSUDE Sire Beer u t 100 3.95 
Микиш 212 Bains - Ber ot 100 51.95 


0 COLORING 


Qt Home! 









тт 
A 






us gave a thought 
we might be the vic 





der. When we started 
the entire tribe escorted us right 
the banks of the Orinoco and remained 
standing a long tim 








after we had left 









been here where, many 

Sir Walter Raleigh or Alex 

ander Humboldt hi 

the jungle. The moment our canoe was 
by the c 











and the na 
in silent farewell, 













childhood st that of Jules 
Verne. It was he who had written, “The 


Indians 
physical 
above the 






Under the moral 






utstanding am. 
d their qualities 
and honesty make them a bo 





elers re 








in the not-too-distant future 


s will bring life and 






The great 
and Santa Bari 
plete merging 





permit the co 








noco with the 
ural obst 

ks of volea 
ve by th 





origin will finally be 











verco artfulnem and resources 
ol mankind, t ming the {амам 

legend which is the As into a mod 
ern land ruled by men мей by 


dreams of savage glory 





The ins and outs... 


(from page 25) 





your model enjoying herself by frolick 





ing about the sun. Then shoot poses 


which are natural and are exciting from 
a linear view. Or, have her relax in the 












source. For very 





days, when there is little haze 
to soften the light, 


hat y 





the subject 
of your film. On c 
of a flash becomes 
cept for tl 
wish to use it as your main-light 

This brief analysis shows the di 


within the lat 
ody 





days the need 





* important ex 
le factor that you may 












epts and techniques exist 
ing between two categories of figure 
graphy. It will be 

decide which type of p 
would prefer. 





to you to 





graphy you 


Gene Gould Wi 





















MICO VUE 


Finest hond-held ond desk viewer 
ONLY SLIDE VIEWER 


m к 
MİMİ 
STORAGE 
COMPARTMENT 





COMPARE! 


® Biggest viewing lens © Finest 

optical system © Bilin MAGNIFIER 

Only hand viewer mode for 
GROUP VIEWING ө Us 


YOU FILE IN HERE 


ком..ом 59S 


YOU FEED FROM HERE 







Swim or Pose in the 


Latest Form Fitting Suits 
me 


ne 






MARSHALL ART STUDIOS. Sch 





sey, Red of Bien 475 
IMPORTED — 
Swim Gloves, Pre 
Swim Mosk. F 








R FILM NOW 
m LAB to your M 


NEW TYPE - 
ANSCO COLOR 


A Groat New Film PLUS A 
New Service acan recen 
ing und Mecalig in out owa 
Lab Amars Yow ot Teri 












"TROPICOLOR" 
Introductory SALE 
WESTON “32 ASA 40 








QUALITY COLOR FILM + 


NASH FILM Laboratories 


PROCESSING IN OUR OV 
203 BROAD AVENUE 
FAIRVIEW, NEW JERSEY 
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биг MARES DUST AND LINT 
Se: VANISH LIKE MAGIC! 


STATIOUSIESS remove state 
дом and lint wich one simal 
tacos brushing aan By 


Print sporting and nega 
ing reduced 


NUCLEAR PRODUCTS CO. 


EXPOSED FILM 
Undeveloped В exposure 120 rolls 
Develope and have your own nega- 
tives. Money back guarantee. $4 roll 
Two for $5.00. Galsa Photos, Suite 54, 
1244 South Grand Avenue, Los An: 
geles 15, California. 





Get Close to Your Model 
—— — 
Se a 





Diffuse for realism... 


(from page 





sharper objectives, can still be fo 





camera stores at low p 
b With 
portrait focal lengt 











v a press 
For m 
generally decided upon 


hers, dilu 





ly after study 





ing a proof print from a sharp negative. 
It can be introduced in any desired de 





gree in the enlarging p 
Beneath the enla 





ger lens, a mo 





of crumple heese- 


piece 
cloth. 


cellophane. 





glass — even. cigarette 






oduce varying degrees of 





repeated 





an be ob 
tained. 

A simple device which costs abx 
dollar to use is a mount with 


nprinted 


film secured to the enlarger le 





exposure. Positioning of the film in the 





determines whether small, aver 





great diffusi hieved 





and its unique design permits varying 
degrees of diffusion by "stopping down 
the I ing celluloid blades 

ht of the 
is interfered with, a step-up in 














trast is ne r the 





ary to compensate 
Highlig 


eyes, hair, or in edge-lightings in any 


will be ke 





softening of the im hts in the 











aesthe 
apher will deter. 
e experimentation 





If you have been calling yourself а 
photograp! look. 
at what diffusion has T you in 
achieving the photographic truth. Bl 


Anonymous world 


(from page 21 


realist,” take an 

















when his subjects are engaged in 
He enjoys shooting in TV studios be 
ause the lighting is so well-suited to 
fast shooting and permits him 
on the subject at hand 
aphy has become Lettau's 
by as well as his business. He is still 
intensely interested in turning out excit: 
bstracts, delicate figure studies 

those fascinating still lifes which bear 
fragment, a passing implication of life 
As he states it really quite pleas. 
ant not to be under pressure and to be 
able to do exactly what you want.” 


























JOHNSON AUTOCLIP 


+ — 3 
— — 
GENERAL PHOTOGRAPHIC, SUPPLY CO. 


HOW TO 


PHOTOGRAPH THE FIK 


(tep-by-5tep) 
NEW THIRD EDITION NOW READY. 















Ow TO GET MODELS 
Than comes the anlage 








ADDRESS 
POSTCARDS 
AT HOME!/ 


«rile BOX 14, BELMONT, MASS. 





To convince you thot we have HOME EN- 
TERTAINMENT you'll enoy, we'll send FREE 
PHOTOS. Enclose 25¢ to help 

dling ond postoge charges. 





DAME FEATURES + D 


MEN! IT'S FREE! 


E 


1890 61h Ave. New" 














UNUSUAL 


MLUSTRATED BOOKS & BOOKLETS 
Un 10x 


CURIO BOOK SHOP 





Vie Sue 
— 









HER 


‘AcivalPhotos: (Costumes Available) 
1955 CALENDAR-12 Pin-up Costumes $2.00 
‘Modeled by Lynn Lampartl 


1954 SERIES-Pin-up Costumes ГА 
‘Modeled by Barbara Overman 

19053 SERIES Pin-up Costumes ГА 
‘Several Models 


MAUREEN OF HOLLYWOOD 


1m A. Аман d. Las Angulo V 








50 PHOTOS FOR $2.00! 












а L PHOTOS + беры 
23 bedny © New YER M Y. 





The author of nach 
Tia Motel Outer 
Ки 


JAY CURTIS PUB, 
P. O. Box 386, Newport Beach, Col 
Endoved la — mail me 
THE FEMALE FIGURE 
тш 

— — — 
за 


— 







| YOU CAN'T LOSE! 
amm MOVIES 16mm 


ore YOURS on a 
FREE 
5 DAY TRIAL! 


Send $1.50 for an Bmm or 
35.00 fer @ 16mm HOME EN- 
TERTAINMENT MOVIE. Keep i 
lor 5 dayı and then, if you 
‘don't think ir worth the Jo 
price we ask, retur it with 284 
nd we'll refund your mener. 


Completo information about 
— MOVIE CLUB 
T be sent FREE WITH 
EVERY ORDER! 








CLASSIFIED 















EIGHT 45 PHOTOS. Sue with her Chev- 
Filet Corvette: $100, Stanton. Liberty. Now 





FREE ILLUSTRATED Hypnotism, Sel 
qos Catalogue 
Hollywood TAP, 





Bipper asst’ Wis 





AA 


— 
tations te 


which you are interested. 
Club, P'S. mox zie. Havana, Cube 


BRITISH ART albums and illustrated books 
Sn sunbathing tral orders d 















йомыш 
nim 

— 
Shoes, Вен 


— 
fan, PO. Box à 


WE HAVE ron want! Send 10% for 
мше brochure French Features. 1195 
Broadway, New Yorks N^ Y. 








BEST ORIGINAL Amateur Color Slides 3 
{or $100 with at. Winehoit, Woabine as 






Ber three for 
‘sent movies lis, ‘as 





Films, Box dak Washington 30, 


GLOWING BROWNTONES $ for $1 (one si 
o Customer) Anaco color 12 for $3.80" Pree 


Filme, First’ & Seneca Bi 


COSTUMES 


STRIP Costumes. Nylon net 
ride and örn pojem casio mea howe and 
French ante beit, Many “other” terri 
ems.” stamp тойы No" Foreign 
Glamor Lifer Post Önce Box 1445, гис 


Sam Ala 
Ree 




















SAY YOU SAW IT IN 
ART PHOTOGRAPHY 











= AUTOMOTIVE 


ALL YOUR [questions abgut water in; 
İn "The Truth About Water Injection” All 
Fop-up methods revealed. $100. i-Toraue 
Vier "New York 








LEOTARDS, OTHER costumes Send 
for actual photos. Stanton, Liberty d 

WISE SHUTTERBUGS! Use our Swim Suite 
Sheer Lingerie, Portrait Drapes, Bič. Spe: 
Sled 18" Photography. "Extensive selee. 
Eon. Top, quali merchandise oniy. Wie: 
[OM Sa (Applies мас 
chancise order). Maureen of Hollywood 


— —7* 





Lon Angeles 5. 
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M. RICHARD MARX'S PHOTO REPORT: 


un NEXT MONTH'S ANI photography 


Enjoy another classic from the Yootha Archive 
Yootha Discover more amazing collections in our eBay shop 
archive http://stores.ebay.co.uk/Yootha-Archive-of-Vintage-and-Retro 
or at www.yootha.com 


